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THESE EXHIBITIONS WILL ILLUMINATE THE RICH BODIES OF WORK
OF FIVE WOMEN ARTISTS AND THEIR CONTINUING IMPACT ON THE

This December, we are pleased to announce an annual
series of monographic exhibitions for contemporary
Indigenous women and women-identifying artists. These
exhibitions will illuminate the rich bodies of work of five
women artists and their continuing impact on the field
of fine art. The first in this series, MARIA HUPFIELD:
Nine Years Towards the Sun, is a solo exhibition by
Canadian conceptual performance artist artist Maria
Hupfield. This show will feature more than 40 works
spanning several exhibition spaces including sculptural
installation, video, documentation and site-specific
performances.
Hupfield, an Anishinaabe-kwe and member of the
Wasauksing First Nation, is primarily known for
her sculptural work, film installation and activation
of objects through performative gestural movement.
Hupfield engages time as medium spanning across
gradations and moments. Her work unsettles
stereotypical and harmful notions of Indigenous peoples
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in Canada and the United States, and intervenes with
new histories and meanings. Hupfield pays special
attention to the meanings and stories of objects, thereby
inviting an evolving interpretation not constrained by
colonial oppression and commercialism.
Habitually working in the medium of grey industrial
felt, a tactile material that neuralizes her work. The
works she produces fight against reductive readings
of her work, the commodification of Nativeness, and
fetishized exoticism and replaces it with a reclamation of
agency in representation, accountability, storytelling, and
solidarity building. By choosing the subtle softness of
the felt material, Hupfield accentuates its meaning with
moments of warning, a precursor to danger, trauma or
OPPOSITE PAGE: Maria Hupfield (Anishinaabek), 4 Lines in 4 Directions,
performed as part of the BRIC Biennial, Volume II in fall 2016.
ABOVE LEFT: Maria Hupfield (Anishinaabek), Backward Double Spiral,
Industrial felt, tin jingles, 2012. Image courtesy of the artist.
ABOVE RIGHT: Maria Hupfield (Anishinaabek), Jingle Gloves, Silver lamé, tin
jingles, velvet disc, 2014. Image courtesy of the artist.
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IT IS NOT JUST ABOUT
SHOWING THEIR WORK TO
MAKE UP FOR THE LACK
OF SPACE GIVEN TO THEIR
SEX, BUT BECAUSE THEIR
WORK IS IMPORTANT AND
ENGAGING WITH CRITICAL
DIALOGUES—IT IS ABOUT
DE-GHETTOIZING THEIR
WORK AND THEIR BODIES.
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MARIA HUPFIELD: Nine Years Towards the Sun
will investigate the impact and residual consequences
from colonial occupation of Indigenous lands in the
United States and Canada. Exhibition spaces will be
reconfigured from a static gallery into a laboratory, a
performance venue and an archive that prioritizes and
makes space for mixed bodies. MARIA HUPFIELD:
Nine Years Towards the Sun will function as a living
archive activated through movement, sound, memory,
documentation, and collaboration, all the while
replenishing itself with content throughout its fivemonth run. This exhibition will not only engage with the
continuum of Anishinaabe culture, but will also engage
with the continuum of thematic elements from major
art historical movements, most notably the practices
of 1960s post-war artists like Robert Morris, Jimmie
Durham, Joseph Beuys, and Richard Serra.
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violence. Hupfield will also instrumentalize colors like
fluorescent neon yellow and orange and use materials
like mylar survival blankets. These colors and supplies
are often associated with emergency services and act as
a stand against the violence threatening people of color
and Indigenous cultures.

Museums need to acknowledge and remedy the lack
of space given to women artists in the global art
community, and furthermore the lack of space given
to women of color within that framework. The women
selected for Woman. A Series are incredible, dynamic
artists, and should be celebrated. It is not just about
showing their work to make up for the lack of space
given to their sex, but because their work is important
and engaging with critical dialogues—it is about
de-ghettoizing their work and their bodies.
MARIA HUPFIELD: NINE YEARS TOWARDS
THE SUN
On view Dec. 6 through May 3, 2020
MEMBERS’ ONLY RECEPTION
AND PREVIEW
Dec. 6 | 5 to 8 p.m.
See pg. 31 for more details
OPPOSITE PAGE: Maria Hupfield (Anishinaabek), Jimaan, Projected two
channel video installation with industrial felt canoe, 2015. Image courtesy of the
artist.
LEFT: Maria Hupfield (Anishinaabek), Trophy, Gold lamé, tin jingles, 2014.
Image courtesy of the artist.
ABOVE: Maria Hupfield (Anishinaabek), Aazhooningwa’igan Bag, Industrial felt,
2013. Image courtesy of the artist.
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